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The artificial space 
By Elisa Del Prete 
 

We met on the evening of September 15th, between Cimone and Maggiorasca, by which 

time Angelo was at the end of the crossing of the Apennines, a journey which had started 

in the beginning of August. 

I chose the Albergo Corsini in Rocca Corneta, halfway point between Sestola, where 

Angelo was staying, and Gaggio Montano, where I was. 

Put it this way, it sounds like the premise of a romantic appointment. In reality, the Albergo 

Corsini is a typical restaurant with rooms located on the provincial road of our mountain, 

where locals, also called “naïve” or “natives”, come to play cards in the evening. 

We gathered for dinner, Angelo had just come down from Monte Cimone. 

At the bar, there was a sign informing that card payment was out of service. I realized that 

I only had 10 euro and I needed him to offer me the dinner. I felt unprepared to become 

the witness of such a personal path and at the same time and especially, a very technical 

one.  

The first question I asked him was: So what is your favorite mountain? 

He replied to me with a certain detachment that he did not have a favorite one but that the 

mountain that certainly impressed him the most was Monte Meta, on the border between 

Lazio, Abruzzo, and Molise.  

He told me: It is a place where you can perceive how the landscape looked before men, it 

is a primitive place. 

 

As a curator, I deal mainly with the production phase of art projects in non-conventional 

spaces. In my job, I often find myself dealing with works that have problems of feasibility 

and accessibility, both physical and intellectual. Such works activate the so-called 

“processes” that arise both before and after the creation of the work itself.  

I met Angelo Bellobono this way. I was fascinated by his project Atla(s)Now, an artist 

residency programme he started on the Atlas Mountains in Morocco, bringing together his 

skiing experience with the desire to create a long-lasting relationship with these peaks, 

built through his collaboration with local communities.  

 

His work retains two aspects that are, in my opinion, complementary to each other.  

The first aspect is nourished by relationships that are designed to understand and create a 

dialogue with otherness; to reflect on the common roots we come from; to assess the 

impact of art on sensitive contexts through the creation of “give and take " microsystems 



which would eventually self-regulate. The second aspect consolidates in the studio and in 

painting, which is the specific object of this exhibition. 

 

For this occasion, I will not write about the first aspect, about the "process", for that would 

be like finding a justification for a work of art. Instead, this time I would like to talk about 

painting, thus harnessing myself in the complex knot of such art. I believe that the Angelo's 

paintings brought me to face works that are not only feasible and accessible, but also 

deeply personal, to the point that they almost don’t necessitate much examination. 

 

Indeed, in front of a painting there is very little to suspect. A painting must be or it must 

not, it moves one's feelings, it conveys a message or it doesn't; it has the power to 

accompany us in a dialogue that might be foreign to the painting, but at the same time 

necessarily arising from it and not from external outputs. 

When Angelo invited me to his studio in Rome, in the Montesacro district, I had to pull on 

the handbrakes. His work had no premise, no feasibility study, no paraphrase: just the 

painting, alone, and an invitation to stand in front of it. 

His canvases often have similar dimensions, 2x2m, 1x1m, all of which can be managed 

with open arms, alongside smaller paintings, as well as different surfaces, plastic, books, 

and art magazines on which he intervenes to question the pictorial space. When he paints, 

Angelo uses any sort of tool besides the brushes, like hands, spatulas or small pieces of 

plastic. A painting can develop in a couple of days as well as remain still and unfinished for 

months. In my opinion, the experience of a painting goes primarily through this type of 

diagnosis. Paradoxically, painting as art is rarely immediate, but it reveals itself little by 

little. Although painting is easily associated with the painted image, there is a lot more 

outside of it. 

The investigation of Angelo Bellobono is one which focuses on the act of painting beyond 

the image. Such art seems to offer him a possibility to enter into painting itself only to take 

distance from it and stand in observation, becoming a spectator. 

 

The path through the highest vertebrae of the Apennine Mountains spine gave birth to the 

series of paintings of Linea Appennino 1201; widening the gaze, such path coincides with 

taking over the Apennines themselves thanks to an archetypal experience of appropriation 

of such an authentic and elusive place. The path is perceived as a continuum rather than a 

series of ascents and descents. 

Before any painting, photo, or effort, when Angelo showed me the drawing with the line of 

the route he would have covered, I saw the Apennines, a mountain range well known to 

me, but I could not identify one specific image. 

The gesture of appropriation of the Apennines' eight soils, composed by different colors 

and consistencies, corresponds to an act of conquest; of taking and choosing the means 

of art from their origin; of bringing back the landscape to the human scale; of re-balancing 

the relationship between nature and culture, the primitive and the biographical, and 

between the one who first engraved and intervened on the landscape and who still paints 

nowadays. 

Hence returning to painting, it seems to me that there is an act of restitution of the crossing 

of the landscape, which does not come from a romantic attitude and neither en plein air, 

but rather from an investigation of the proper act of painting. Indeed, in a work like Monte 



Appennino, the act of mixing all the different soils together to craft a single pictorial 

material is mirrored first of all in the study of the pictorial gesture. 

 

Angelo is a ski instructor and he told me that since he was a kid he was playing with the 

landscape, climbing up the banks of rivers, finding animals in their holes, wandering 

through woods looking for clues. Yet Angelo is originally from Nettuno, on the coast of 

Lazio region, and like all seafarers, he only feels at home when he puts his feet in the 

warm sand. The mountain is instead a territory he has learned to know, to make his own, 

to read, and of which now he understands the codes, thanks to learning and physical 

experience. The act of owning the mountain is therefore a symbolic gesture to inhabit a 

landscape that he has learned and made his own, in his own way; the same way he has 

learned to paint, which is to create a vital relationship between himself and painting. 

The space of the canvas is a privileged artificial space, an empty space (what other empty 

spaces do we meet?), on which we can see an intention taking shape. 

What I love about paintings is their bright and forced synthesis within a circumscribed 

space, their ability to give life to a place that did not exist before, a unique and 

autonomous place, which remains the same and can be withdrawn from the context in 

which it is inserted. 

Angelo talks about the act of painting as one of installment, where the surface of the 

painting becomes the space in which the signs are orchestrated, and the picture takes 

shape. In fact a painting is, by nature, nothing more than an installation, a new space 

where every sign contributes to the larger structure. 

Understood in such a physical way, the painting too becomes a crossing, a pathway. 

Thus it is no coincidence that the series of paintings of Linea Appennino 1201 stems from 

a bodily desire to touch the Apennines' ridge; as I described earlier, the first aspect of his 

work encompasses the phenomenology of the body, the willingness to be available and in 

relation to the world. 

The work of Angelo Bellobono starts from an experience, successfully converging in an 

image that takes shape on the canvas. His paintings are never mere reproductions of the 

landscape, but rather operations of entrusting "his own" landscape to that space, quasi-

afraid that it will disappear. 

 

Once I was in the studio he told me You know, I dreamed that the landscape in front of me 

was being erased, that it was scratched away. 

 

In the end, it is as if the image remains potential, outside of any possible narration. 

The acts of painting or emptying the rucksack are - as he puts it - attempts to not see one's 

own vision erased from the objectivity of the gaze, which organizes every sign in order and 

composes a precise image. Painting stems from the desire to preserve that pristine space 

where one can remain rooted in a naive and native vision, thus creating in the painting the 

artificial space for original reflections. 

 

 


